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The eclectic art of the Dominican diaspora

IDB Cultural Center
exhibition reflects many
influences and cultures

BY MARK JENKINS

Like all of the countries this
side of Europe, the Dominican
Republic is a patchwork of
peoples and cultures. That’s
represented by the many mash-
ups in “Resilience: Reclaiming
History and the Dominican
Diaspora,” at the IDB Cultural
Center. Its newspaper collages,
Warholian silk-screens and stark
found objects recall 1960s pop
art at its darkest.

The 15 contributors are
rooted, yet not necessarily
resident, in a nation that has
sent many emigrants to the
United States and elsewhere.
Among the most striking pieces
is Pepe Coronado’s hanging
sculpture, soft and seemingly
abstract; below the limp shape is
the material from which it was
carved, which reveals that the
cutout is in fact the outline of the
continental United States.

That emblematic contour is
one of many objects that dangle.
Miguel Luciano built a scarlet
box that frames a suspended
machete — a tool (and weapon)
almost as common in this show
as the color red. Ezequiel Taveras
fills a wall with “Tied Heart,” in
which rough ropes
simultaneously wrench and
bolster a crimson ceramie ticker.
The assemblage is both delicate
and brawny, and conveys a
tension between affection and
obligation that could be
romantic, familial or ideological.

The political significance of
some entries will escape viewers
not versed in recent Dominican
history. The twinned themes of
home and exile, though, transmit
clearly from creations such as
Fernando Tamburini’s “Escape”
A paint-smeared papier-maché
ship topped with small houses, it
depicts a temporary refuge in

search of a lasting one.

Resilience: Reclaiming History
and the Dominican Diaspora On
view through Feb. 3 at the IDB
Cultural Center, 1300 New York Ave.
NW. 202-623-1410. jadb.org/en/
topics/creativity-and-culture/
exhibitions,19955.html.

FERNANDO TAMBURINI/IDB CULTURAL CENTER

Fernando
Tamburini.
“Escaper” (Escape),
2016. Acrylic on
papier-maché, on
view at the IDB
Cultural Center.

Heat + Light

All six artists of the
Washington Wax Works
collective employ encaustic
techniques, combining pigments
with heated wax. That doesn’t
limit the range of “Heat + Light”
The Studio Gallery show mixes
media cannily and ventures
confidently into the third
dimension, even if just by a
millimeter or so.

David Evans’s “Depth of Field”
arrays black lines and color
blocks, but the Mondrian-like
crispness is blurred by the
layered effect of burying
elements under varying
thicknesses of wax. Katie Dell
Kaufman goes deeper,
interjecting 3-D objects such as
teacups into abstract pattern
paintings or including encaustic
accents in primarily sculptural
pieces. Marty Ittner adds
another level with etched glass
atop encaustic monotypes that
incorporate text and photos.

Collage is equally central to
Nancy Hacskaylo, whose rusted-
paper collages in green and
brown evoke earth and forest,
and to Kathleen Anderson,
whose “Cityscape” conjures
skyscrapers with lengths of
handmade paper. Kevin Milstead
adds such heavier materials as
silver and lead, matching
melted-wax color to molten-
metal circles. His pictures freeze
the effects of heat to enshrine its
primal force.

Heat + Light: Washington Wax
Waorks On view through Jan. 28 at
Studio Gallery, 2108 R St. NW.
202-232-8734. studiogalleryde.com.

Maintenance

The title piece in Heather
Clark’s “Maintenance” is a
machine for living. Or perhaps
that should be “over-living,” seeing
as Clark’s statement about the
Hillyer Art Space show challenges
“the human tendency to over-
consume, over-build, over-groom,
etc” An uneasy resident of
exurban Loudoun County, Clark

makes art grounded in her
education in environmentalism
and land-use planning.

Made mostly of wood,
“Maintenance” includes a
platform, stairs and a bellows
that inflates a large concrete-
cloth sphere. The platform
supports a length of railroad
track, and a working fountain
circulates water. Above all this is
a bird cage with four live
canaries, like the ones coal
miners used to detect toxic gases.
The overall vibe is ominous, yet
the installation celebrates Clark’s
satisfaction in working with her
hands — “in defiance,” she
writes, of mass-produced
commodities.

The show’s other built object
is “There Is More,” a wallpapered
partition that contains a vortex-
shaped recess. The opening
leads, perhaps, to a world
beyond the tastefully decorated
tract home. The path is more
clear, if hardly easy, in “Exurban
Roulette,” a flipped-photo video
in which three women scurry
across a pedestrian-hostile Nova
highway. They’re human
canaries in an environment as
dangerous as any coal mine.

Heather Clark: Maintenance On
view through Jan. 29 at Hillyer Art
Space, 9 Hillyer Ct. NW.
202-338-0325. hillyerartspace.org.

Michaela Pilar Brown

The personal is archetypal in
Michaela Pilar Brown’s mixed-
media artworks. The South
Carolina artist’s nude form
appears in several pieces in
“Things Get Lost,” a Honfleur
Gallery show that melds
photography, installation and
collage. Brown’s goal is not to
reveal herself, but to represent —
and sometimes mythologize —
what she calls “issues attendant
to the black body.”

The results can be prickly, at
least visually. The subject of “Cut
You” has horns on her head and
sharp spines on her back. “In
Defense of an Offering” includes
a glittery red heart, penetrated

by nails and a key. “Keep My
Name Outcha Mouth” includes
two dozen braids of synthetic
hair hanging from the wall, and
are among the many items here
that dangle.

The everyday things include
dolls, hair, fish skeletons and the
ceramic plates (embellished with
photos) of the title assemblage.
Brown doesn’t simply combine
and catalogue, though. As that
image of the barbed woman
indicates, the artist seeks to
transform heirlooms and herself
into something uncanny and
powerful.

Things Get Lost: Michaela Pilar
Brown On view through Jan. 28 at
Honfleur Gallery, 1241 Good Hope
Rd. SE. 202-365-8392.
honfleurgallery.com.

Dee Levinson

Most of the paintings in Dee
Levinson’s “Looking Back:
Across Time and Culture” depict
ancient Egyptian gods and
royalty, but the Virginia artist’s
style reflects a much later
moment. The pictures in her
Touchstone Gallery show suggest
the pre-Raphaelites, eminent
Victorians who were also keen
on looking back.

Levinson’s color schemes,
dominated by earth and metallic
tones set off by intense blues,
evoke the land of the pharaohs.
Her use of shadows and
modeling, however, draws from
the European medieval and
Renaissance masters whose
styles the pre-Raphaelites
endeavored to revive. The artist’s
subjects include European,
Chinese and American Indian
figures, some historical and
others mythical. What they all
share are vivid renderings,
saturated colors and a sense of
mysterious, vanished grandeur.

Dee Levinson: Looking Back:
Across Time and Culture On view
through Jan. 28 at Touchstone
Gallery, 901 New York Ave. NW.
202-347-2787. touchstonegallery.com.
style@washpost.com
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Eschenbach conducts

Gidon Kremer, vi Mulcahy,

principal trombone
WEINBERG

Violin Concerto
SHOSTAKOVICH
Symphony No. 8

January 26-28
Concert Hall

TCHAIKOVSKY
Serenade for Strings

C. ROUSE
Trombone Concerto

BEETHOVEN
Symphony No. 8

February 2 & 4
Concert Hall

National Symphony Orchestra
with Joshua Bell, curated by
Gourmet Symphony

John Devlin, conductor

Bell, chef Mike Isabella, and the innovators
of Gourmet Symphony offer a unigue concert
experience that pairs classical masterworks
with creative cuisine and custom cocktails for
an unforgettable—and decadent—evening.

o

Joshua Bell February 8 | Ronald Reagan Building

TICKETS ON SALE NOW!

For all other ticket-related customer service inquiries, call the Advance Sales Box Office at (202) 416-8540.

KENNEDY-CENTER.ORG (202) 467-4600

Tickets also available at the Box Office. Groups call (202) 416-8400. B ard g L o

THE KENNEDY CENTER

with the Kennedy Center Opera House Orchestra
Choreography by Alexei Ratmansky

—The New York Times
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For its annual engagement, the legendary Mariinsky brings Alexei
Ratmansky's charming contemporary take on the classic Russian
fairy tale in a D.C. premiere showcasing plenty of personality, humor,
and creativity with a score by Rodion Shchedrin.

Principal casting available at kennedy-center.org

David and Alice Rubenstein
are the Presenting Underwniters of the NSO.

The NSO Musie Director Chair is generously endowed by

Victoria and Roger Sant.

Support for JFKC: A Gentennial Gelebration of John F. Kennedy
rovided by Ambassador Elzabsth Frawley Bagley and

ALVIN AILEY

AMERIGAN DANGE THEATER

Robert Battle, Artistic Director
] Masazumi Chaya, Associate Artistic Director

Tue., Feb. 7 at 7 p.m.
The Winter in Lisbon (Billy Wilson)
Walking Mad (Johan Inger)

Ella (Robert Battle)

Revelations (Alvin Ailey)

Wed., Feb. 8 at 7:30 p.m.

Deep (Mauro Bigonzetti)

After the Rain Pas de Deux
(Christopher Wheeldon)

Untitled America (Kyle Abraham)

Revelations

Thu., Feb. 9 at 7:30 p.m.
r-Evolution, Dream. (Hope Boykin)
Masekela Langage (Alvin Ailey)
Ella

Revelations

Fri., Feb. 10 at 7:30 p.m.
Deep

After the Rain Pas de Deux
Untitled America
Revelations

February 7-12
Opera House

Sat., Feb. 11 at 1:30 p.m.
The Winter in Lisbon
Awakening (Robert Battle)
Revelations

Sat., Feb. 11 at 7:30 p.m.
Exodus (Rennie Harris)
Walking Mad

Revelations

Sun., Feb. 12 at 1:30 p.m.
The Winter in Lisbon
r-Evolution, Dream.
Revelations

Explore the Arts

Feb. 11 matinee

Free Post-Performance

Discussion

Feb. 11 at 5:30 p.m.

Free Revelations workshop on
the Millennium Stage

JFKC

A Centennlal Celebration
of John F. Kennedy

Lead support for A Salute to Slava is proviced by
W

Adcitional support for A Salute to Slava
s provided by Blavatnik Family Foundation and BP ple.

The Blue Series is sponsored by United Technolagies Gorporation.
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Support for Ballet at the Kennedy Center is generously
provided by Elizabeth and Michael Kojaian.

Intemational Programming at the Kennecly Center is
made possible through the generosity of the
Kennedy Center International Committee on the Arts.

Explore the Arts is made possible by
Hads.




