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Thearti
nol “Strictly
anything. really

ny Mark JENKINS

Project far the Ants’ blennial
VY s 20 years obd, so
the title's modifier is probably bere to stay,
matter that this year’s assortment, includis
semd-sculptural pleces that bemd the pletare
plane, protrude frozn the wall and even danghe
froan the rafters. Or that one of the particl-
panits is actially a photographer.
The sliow featires 55 works by 34 regional
artists, chosen by Philip Lullnn.um curator

i farm or techakque are I'Ulhlml Fa] Wib-
linger'’s nean-hwe, photographic cdose-ups af
Oowers; dackse Hoysted's colorful construe-
tions of silver metal and painted woeden
wcireles; and Sanzi Kermes's mobiles of paint.
ed-paper Kzenge: i lr|1|u>>|in

emulating procision. In Fihione Milgronis
iptych, “Lo Rouge and Lo Nolr,” two exacting-
Iy rendered yor

lnvuv(nu-l isan nxwmh.ualn
large and detailed view of grass, dirt. leaves
and a enmupled pioce of papers it shows a
place where something may have happoned,
now abandoned Just as uninhabited and
much more streambined i Lillian Hoover's
“Awning,” in which architeetural dotall sevves
an exprcise in compasition.

Georgia Nassikas's numed, subtly gra
pictures resemible landscapes bur
Rothiko-like abstraction and sereni

¥ “Bovden  Crossings™
series, painted with diluted ofls in shades of
purple, have horizontal gestures that seem to
Aow' beft to right. There's even more sense of
motion in Greg Braun's dismeond-shage “Pur-
ple Pansy Petal” whose magenta surface al-
lows glimpaes of biue and yelbow undercoats.
The corners flex as if the piece is ready to curl
off the wall, escaping literal notions of what
palting ca be

Strietly Painting 10 0 view 11
Melean Project for the Arts, 1234
Mclean. PO3-TFI0-1953. wwik moaart o)

Above, Erie
Garner's
“Pryrambd” which is
part ofthe Mclean
Praject for the Arts”

Ana Sediles

‘Siplicity is paramount when palnting in
watereolor, which is Ana Sediles’s principal
mediom. The Spanish artist, whose first
-\lun:ualu sherw {5 mow 3t All We Art, executes

“Serictly Painting.”
The 10th edition
features mobiles
and photograpls,
et Just palntings,

Rlght, part of
“lreenmount Ave
Luchd Dream™ by
Joseph Crawfind
Pile. Pile's mixed-
i work i the
exhibit “Vehicle
Mlisbehaving” at
Hillyer Art Space
center onhis
chilldhood
memaries ofliving
near an army base,

All We Artis
featisring Spanish
artist Ana Sediles’s
w Lo
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Rervstingly, and effecti iles
forgoe cnstomary Landscape format.
Bather than maximizing the horiron line, she
grabs a vertical slice of a long vista

Sedlles also ks showing some abstract Inta-
lbo prints, bold and monoc) Ilrnllmllf and two
sketchy acrylics that follow the traditional
wide-angle approach. [ts her watercolors,
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Kurt Godwin and Betsy Packand

There is no unifying motif in “Outliers: Kurt
Godwin and Betsy Packard,” but that's inten-
tional. Curator JW. Mahoney calls the Anerd-
ean University Museuns show “a sample
" (Vet It does sort of
er for Gedwin, who died
artists. focus on the

the
 realon, though it's sometines eerily
transformed.

Yo with himy ~Theousgh the Trees™ breaks the
» mear-abstract patterns, while “Tumgp
i thie Woosds™ is mose realistic In s depiction
of sky, falkage and detritus. His p: e *loven-
tory of Everthing” resemibles a ||.|-c|:wm.
quilt, and this it ventures close to Packand

method. She can paint, but frequently uses
fabrie and found objects. She wrigs common.
place things, arranges w-u. to geameric

il

ack wuit, so it h)numlllhl \li\llllkr-l hostly
presence, The renunait suggests both the ho-
e in general and the specific existence
e person Wl wore it

Joseph Crawford Pile

Growing up on o farmn in Kentueky, qu-n
Cravefard Pile casme b bove tho hareh muisic of
pickups, dirt bikes and, swishing to a pearby
Army hase, military chappers. The artist

bilue, b
m.cp.u..r.\hun mlhalll»“ull‘orulk‘ 9
re o buenlie streanis. Two palatings show
L'l tral Park bordered by skyscrapers, but
Sediles’s pictures are rarely so urban or so
specific. Drawing on memory of imagination
rather than plwwmmu.meNunummmu
in which what nxatters is not loeation but the
universal mwrplu of sunbight and n|a|a‘l|l|1
currents.

Ana Sedibos O view thiough huty 2
1686 A3 SE NW, 202-37SETIL.
SRR CO,

o AR W Ar

33 o small chikd, and some of those pletires
are in his Hillyer Art Space show “Vehicle
Misbehaving™ These Piles mixed-midia
warks are more sophisticated in techaique,
and more absurdist in outlook. They also have
anew element: Their backdrops are aften the
streets of Baltimore, his current home.

Many of the recent pheces am small aod on
paper, s the earliest unes were, though they
inclade ahstract patterns that probably
wauldin't ocewr o a young boy. Rendered in a
milx of free and pwecise gestures, the larger
pictures imagine epic battles in which motor.
ey, Iielicoptors and jacked-up 434 tricks
contend on recognizable thoroughfares. (Pile
Iabels one particulasly baroque scenario a
Tuekd dream.”) Viewers who don’t share the
artists wste for demolition-derby action can
still appreciate the sirectscapes.

1t Hillyer Art Space, § Hilyer
Wi AT O

O view through.
C1 HW, 2023380

JDMISIII!IU

world that Andy Warhol, Jasper
J"illls Robert Rauschenberg and Rov Lich-
wrought, i it still iﬁ'”lHl'th('-lliliJl
, but ot John
g, 12 of

hisy
ok, inostly primary, colors,
picts such nald-60s jdobs as Sobn
Mubammad Al and Marilym
as supecheroes and o
meercial insignias — with a mixture of rever
ence and giddiness. Where Warhol did Brillo
boes and Campbell's soup cans, his suceessar
goes for Cadillac, Chanel and Absolut — and
Campbell’s soup cans. The artis ks a distant
eousin of Norman Rockwell, but le's better at
pop-cult. ingages than everyday scenes. The
least convincing picture here is a ceeb- and
bogo-free view of DC. moniments.

John Stangs On e through ki 31 ot Asts
1533 Winconsin Ave, NW, 2028032782,

stple i wushpast.com

I freedance witter

The Kennedy Center

mn



